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Hymn Devotions by Kenneth W. Osbeck

IT 13 WELL WITH MY 30uL

God is our refuge and strength, an ever-present help in trouble.
Psalm 46:1

Ask youm‘eﬁ/ey if “you can frufﬁﬂf@ say, "It is well with my soul,”

no matter what the circumstances may be that surround’ [ you.

Inner peace through an implicit trust in the love of God is the real evidence
of a mature Christian faith. Only with this kind of confidence in his heavenly
Father could Horatio G. Spafford experience such heartrending tragedies
as he did and yet be able to say, “It is well with my soul.”

Spafford had known peaceful and happy days as a successful attorney in
Chicago. He was the father of four daughters, an active member of the
Presbyterian church, and a loyal friend and supporter of D. L. Moody and
other evangelical leaders of his day. Then, a series of calamities began,
starting with the great Chicago fire of 1871 which wiped out the family’s
extensive real estate investments. When Mr. Moody and his music
associate, Ira Sankey, left for Great Britain for an evangelistic campaign,
Spafford decided to lift the spirits of his family by taking them on a vacation
to Europe. He also planned to assist in the Moody Sankey meetings there.

In November 1873, Spafford was detained by urgent business, but he sent
his wife and four daughters as scheduled on the S.S. Ville du Harve, plan-
ning to join them soon. Halfway across the Atlantic, the ship was struck
by an English vessel and sank in twelve minutes. All four of the Spafford
daughters—Tanetta, Maggie, Annie, and Bessie—were among the 226 who
drowned. Mrs. Spafford was among the few who were miraculously saved.

Horatio Spafford stood hour after hour on the deck of the ship carrying him
to rejoin his sorrowing wife in Cardiff Wales. When the ship passed the
approximate place where his precious daughters had drowned, Spafford
received sustaining comfort from God that enabled him to write, “When
sorrows like sea billows roll . . . It is well with my soul.” What a picture of
our hope! me=
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When peace, like ariver, attendeth my way,
when sorrows like seabillows roll—

whatever my lof Thou hast faught me to say,
Itis well, it is well with my soul.

Tho Satan should buffet, tho trials should come,
let this blest assurance control,

that Christ hath regarded my helpless estate,
and hath shed His own blood for my soul.

And, Lord, haste the day when my faith shall be sight,
the clouds be rolled back as a scroll:

the tfrump shall resound and the Lord shall descend,
“Even so"—it is well with my soul.

Chorus:
It is well with my soul; it is well, it is well with my soul.
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THE HEART OF THE MATTER

Church Music as Praise, Prayer, Proclamation, Story and Gift

Paul Westermeyer

Church Music and Proclamation
CHAPTER 3 - PART 1

“And when he had given him leave,
Paul, standing on the steps motioned
with his hand to the people; and when
there was a great hush, he spoke to
them in the Hebrew language.”

Acts 21:40

Preaching grows out of silence. It begins
after a hush. It requires sounds that are
shaped into intelligible words, against the
backdrop of silence so they can be heard.
Preachers utter intelligible vocables in the
hope that they will be heard beyond their
human words as the word of God in this
place to this people, so that we will know
again—or perhaps for the first time—that
we are adopted as daughters and sons,
that we are graced and loved beyond all
imagining by the power behind the cos-
mos known in Christ and presented to us
by the Holy Spirit.

The church’s music is also about procla-
mation. It, too, is heard against a back-
drop of silence. It, too, requires intelligible
vocables, but this time they are borne and
broken open by music. As Luther might
say, the Word of God is proclaimed in
words, and wonder of wonders, words
about the Word of God can be sung. The
author of Ephesians was aware of this
same wonder.

“...but be filled with the Spirit, addressing
one another in psalms and hymns and
spiritual songs...” - Ephesians 5:18b-19a

Here it is clear that music is a means by
which the words and Word of the Gospel
are proclaimed. Luther referred to the par-
allel verse in Colossians (3:16) and wrote,
“...St. Paul. . . exhorted the Colossians
to sing spiritual songs and psalms heart-
ily unto the Lord so that God’s word and
Christian teaching might be instilled and
implanted in many ways.” !

There is often a legitimate element of
praise in thoughts of this sort. As Carl
Schalk has said, “God is praised when
the Gospel is proclaimed; and the
proclamation of the Gospel is the way
Christians rightly praise God. There is
no artificial division between songs that
‘proclaim’ and songs that ‘praise.” For
unless ‘praise songs’ proclaim the good
news of the Gospel they are not, in the
Christian sense, praise songs at all.” ?

One can easily move, therefore, from
music as proclamation to music as praise
without realizing it. Such a natural leap
removes the distinction between these
two motifs and tends to collapse one into
the other. Usually, since praise is so obvi-
ous, it takes precedence.

07
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When the congregation sings, it proclaims the
gospel to itself as a whole, to its individual
members, and to anyone who may overhear it.
We address one another in “psalms and hymns

and spiritual songs.”

Schalk is right that there is no artificial
distinction between the two motifs, at
least at the level of practice. However, for
logical and theological clarity, and to do
justice to the church’s musical heritage,
music’s responsibility, to proclaim the
word needs to be kept separate, even
though the connections to praise can be
close. Much of the church’s musical
heritage is exegetical or proclamatory.
Music proclaims, interprets, breaks
open the Word of God. Here are three
ways that this is true.

1. When the congregation sings, it
proclaims the gospel to itself as a whole,
to its individual members, and to anyone
who may overhear it. We address one
another in “psalms and hymns and spir-
itual songs.” In the process, we often find
that William Cowper articulated what we
would say if we could have said it as well
as he did. Though it's difficult to sing his
hymn anymore as it stands because of
its masculine pronouns, it nonetheless
expresses a basic Christian experience.

Sometimes a light surprises
The Christian while he sings;
It is the Lord who rises

With healing in His wings. 3

2. Music has been employed to proclaim
texts from ancient times. That is why,
until recently in the last several centuries,
Biblical lessons have almost invariably
been sung or chanted. The singing not
only amplifies them. More profoundly, it
breaks them open so that we can hear
them with potency and power.

The declamation of texts leads to preach-
ing that itself is more or less musical,
depending on the tradition. “Pulpit tones”
illustrate this, often negatively. So do
the dialogical utterances of a black Bap-
tist preacher and congregation that may
start with what sounds like speech and
gradually break into song. The same thing
happens with a horse race or an auc-
tion on a much less profound level. What
starts as speech becomes more and more
melodic and more and more rhythmic
as the race or the auction proceeds. To
announce something or to declaim any
text is musical by its very nature.



3. Motets by Schiitz, chorale preludes,
cantatas, and Passions by Bach, and
numerous compositions by other com-
posers are more complex examples of
the same intent. Without a “kerygmatic”
(proclamatory) understanding of these
pieces, they are incomprehensible.* They
may work for concerts in some purely
musical sense, but they only really come
alive when they are placed in their native
soil as proclamation in the context of a
worshiping assembly.

How does this work itself out for the
church musician’s vocation? Here are
two ways.

1. The cantor aids the readers in the
proclamatory work of reading lessons.
This may on some occasions involve the
use of more or less complex choral or
solo musical settings of lessons in place
of readings. That is rare for most of us.
It should not be normative, although it
deserves more consideration than we
normally accord it. Where lessons are

sung by a lector, the cantor should obvi-
ously aid those who do the singing. For
most of us, lessons are read. There, too,
the musician has a role we rarely think
about, namely, helping readers read
clearly. Musicians are among those who
need to understand phrasing and the
ebb and flow of a line of words. Choral
musicians need to understand diction and
enunciation. These are necessities - in
good reading, which is close to becom-
ing a lost art in many churches and in the
culture at large. Musicians can help repair
the breach so that lessons can be under-
stood.

2. The preacher has the primary proclam-
atory task of publishing the good news
of God’s grace and love among us. As |
indicated earlier, by careful application to
the Biblical word and the daily newspa-
per, the preacher speaks his or her poor
human words in the hope that they will be
heard as the Word of God itself so that the
love of God in Christ will be known among
us. mre-

1 Martin Luther, “Preface to the Wittenberg Hymnal, 1524,” Luther’s Works, Vol. 53, p. 316.
2 Carl Schalk, “The Church and the Composer,” Cross Accent 8:1 (Spring 2000): 4.

3 William Cowper (1731-1800).

4 See Robin A. Leaver, “The Liturgical Place and Homiletic Purpose of Bach’s Cantatas,
” Worship, 59: 3 (May 1985): 194-202, and Robin A. Leaver, J.S. Bach as Preacher:
His Passions and Music in Worship (St. Louis: Concordia Publishing House, 1984).
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The bearly of serving .

Written by Prof. Stanley Cheng | English Translation by Jared Ling

Problems Arising In Our Life of Worship

If we agree that the God we believe in is indeed true, perfect, and
beautiful and that believers must worship God in truth, goodness, and
beauty, should we not then reflect upon the lack of God’s glory in our life
of worship candidly and with humility?

| admit that three problematic aspects of our personal worship lives,
whether in solitude or in public, are often lacking: truth, goodness and
beauty. Many worship services on Sundays are merely intense, for-

mal meetings while we participate in worship, often out of habit rather
than sincerity. On top of that, our prayers are often for our own benefit
instead of praying according to God’s will whilst finding it difficult to 15
willingly obey God’s revelations. How is it possible to praise God if we

are expressionless and our consciousness is everywhere else but in the
present whilst singing hymns and worship songs? It even appears that we

have difficulty opening our mouths!

Bad Leadership, Improper Service

There are many reasons for the problems with the way believers
worship God. One reason is that the church barely teaches believ-
ers how to worship much less demonstrating in public worship due to
inept church leaders’ inability to lead the church. Allow me to say bluntly
that some church worship nowadays have gradually lost the true mean-
ing of worship. How can the leaders and pastors who do not attend the
church’s service be aware of it?

Worship is the most important service of believers. Worship is God-
centered and He is the object of our worship. Service is when people come
before God, to honour and worship Him.

Today’s church has too many services and countless ministries (or
works). The idea of the unknown has caused us to use our work as the
basis, and forget to put God as the reason for all that we do. Perhaps,
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people initially used their work for the glory of God and the good of man. However,
things somehow changed as time passed. People still focus on the works, but have
lost their focus on God.

Every Sunday, the church has many ministries to handle but lack the manpower to
do so. In order to deal with these things, the church’s chief executives and ministers
are also busy and overwhelmed. Over time, worship has become one of the minis-
tries that have to be completed on the Lord’s Day. Unknowingly, all the ministries
have become our gods, and the God we should truly worship has been left behind.
Worship is now merely how the preachers and the governors lead the congregation
and carry out a series of procedures that must be completed. When these programs
are completed, the worship is over.

A Large Gathering, a Public Appearance

When we are asked why we attend church to participate in worship, | believe that
many believers will attest that attending church on the Lord’s Day is to worship God
with our brothers and sisters who share the common faith and to get closer to Him.
This is not wrong. But sometimes, intentionally or unintentionally, we regard the
church’s Sunday worship as a big gathering, for believers to come and assure the
leadership and the preacher that they are still a part of the church. Similarly, the
church leaders will be comforted when they note the attendance of their congrega-
tion during service. In that moment, as you worship with your fellow sheep, whether
you experience God or not becomes insignificant. Worship should be directed at the
one true, good and beautiful God!

Enter Into the Beauty of Worship

Everything is possible with a group of people. Undoubtedly, many churches are very
clear about the meaning of worship; they strive to lead believers into worship. How-
ever, it is also undeniable that although we work hard to worship God, we still have
not fully achieved worshipping God in truth, goodness and beauty. We are lacking,
particularly, in the beauty of worship.

In the last two issues of this editorial, | talked a bit about how the beauty in wor-
ship is indispensable, and how the relationship between beauty and truth is good.
I will also discuss the basic conditions and requirements of beauty, without being
too superfluous. However, | still want to emphasize that beauty is not about being
gorgeous and extravagant,while not being necessarily plain and simple. Truth and
beauty are the most important and appropriate criteria which need to expressed.
In other words, to be more specific, if you want to fully understand the truth and
goodness of worship, you need to show and express yourself in the right way. This
is beauty which is the weakest link in church worship. When worship fails to please
God, the congregation fails to experience God Himself while worshipping. It is not
that the believers lack the heart of goodness, nor that the leaders are not good. The
main reason is that we misunderstand and neglect beauty. BE=
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Join us in church music ministry! As a member of HOS, you are required
to commit to regular practices, participate in concerts and pay a
membership subscription. The subscription fee serves as a basic financial
resource for supporting the ministry’s facilities and operations.

SMHOSERER! BAXFHN—0T, BREXSHESRNES
URE5FRRY, HHMER. BHERIRENERLFRIE,
RAT#HFHETINEES R,

Email to arrange for an audition X3 4 % 8 i & HEixX =
admin@hallelujahos.org

HALLELUJAH CHORUS #g il 8% I % 5K H]

Audition: MARCH & APRIL
Weekly practice on Thursday 7.30pm-10pm
Criteria: Female 18-40 years old / Male 18-50 years old; Baptised Christian;
Basic music knowledge; Chinese & English

HALLELUJAH YOUTH CHOIR r3 Il i& I &5 /D i35 11
Audition: On-going
Weekly practice on Saturday 12:30pm-3pm
Criteria: 13-21 years old; Christian; Basic music knowledge; Chinese & English

HALLELUJAH GLORIA CHORALE % 7 % ¥ 5% 1 3 bk [
(formed by past HOS members)
Audition: On-going
Practice on 2nd & 4th Sunday of the month, 4pm-5.30pm
Criteria: Baptised Christian; Basic music knowledge; Chinese & English

HALLELUJAH CHAMBER ORCHESTRA 14 7 & I = A & 3% 5k
Audition: On-going
Weekly practice on Saturday, 3.30pm-6pm
Criteria: 11 year old and above ; ABRSM (or equivalent) grade 5 ;
Able to commit to activities (\weekly rehearsals, concert, church-music Sunday etc. )




Hallelujah Chamber Orchestra

Christmas Concert 2019
20 Dec Esplanade Recital Studio
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Friends of Hallelujah

riends
OF HALLELUJAH

BHBEIZE

details.

WS “BARTZE” , ZIFEREEEZR. BAAEIN AT
HAKSS, FEEREEE, SNENRERAXEE. Join us as
“Friends of Hallelujah” and promote church music. You may subscribe
as an individual or choir group, call on us or visit our website for further

LEEIERE RSN

Participating Merchants & Service Network
— AT 2 LR ERKRK, SEREMIREETEBRMRS.

Here’s to our Friends of Hallelujah a convenient location of a range of services you can depend.

{f. B8 Participating Merchant

iif & 45 5 CCL Publications Tel: 63233354
BRHEE. BELIAE. 518
8 Burn Road #09-14

it %4 ORTV Tel:62808182
BRHBE. BERTAR. RE
8 New Industrial Rd LHK Bldg #04-03

Peace Casket (former Wee Bros.)
Tel: 81250001
2E4LBR 55 Wake & funeral services

Tech Harvest Tel: 8314 9480
£ EFH, MK Audio & visual recording, Computers

Thomson Lighting Tel: 63527139
KT Lightings supply
Shaw Plaza- Twin Heights, 360 Balestier Rd #01-01/02

Adventbrand Tel: 62515988
&, FmE. T4t Advertising, graphics &
publications design

§—TRE Opus One Music

Tel: 64737383 or 90271853
BRIRE-RE. FR. WESE
Music lessons- theory, vocal, piano & more.

£\l fR £% M Service network

97225862 7=\l {X 32 Property
96894586 ZEM4Ef& Interior renovation
96208336 MH&5milal. R

Financial Consultant, Insurance
90016569 ZA{XEE. illl% Maid agency, training
97225862 427 Souvenir
91014104 4S5 4f& Air-con repair
98343281 ‘REE\#ZE Vocal/ Piano
91760602 EM\E F\I &%t

Cards and advertisement design
91065437 RIB\FE R\HZ

Music theory/Vocal/Piano
97225862 $NE A E Piano tuning
97333019 ({241 Legal advice
96894586 &M Health products
98793788 MR 5 HIEZE Elec. & tel. installation
93883667 MZRIT\EE\ U\ EARTEH

Horticultural deco & maintenance
82820538 7 5k Vocal

R F BT 2 R4t IR IR RS . HMAH AT
Wo WBSMAA “BAKTZR” FFELEL
RETINMLE, HRBiEEIFE. Please contact
the above-listed directly for services and products,
HOS has no part in any form of liason. Subscribe as
a Friend of Hallelujah and have your professional
service published, call 63344313 for further information.



